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PORTRAITS IN LIBRARY 

LYDIA MARIA CHILD Eminent author of anti-slavery books. 

1802 - 1880 Came to Wayland in 1852. Portrait 
presented by Mrs. Ellen B. Sears, wife 
of the Reverend Edmund Hamilton Sears. 

FRANCIS WAYLAND President of Brown University. Benefactor 

1790 - 1865 of Wayland Library. Portrait presented by 
Charles Cutting. 

JAMES DRAPER Leader in the community. Deacon of 

1787 - 1870 Unitarian Church for 43 years. Portrait 
presented by his son, James Sumner Draper. 

EDWARD MELLEN Wayland Judge. Friend of Francis Wayland. 

1802 - 1875 Portrait presented by James Sumner Draper. 


JOHN B. WIGHT 
1815 -1883 


WARREN G. ROBY 
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EDWARD MELLEN 
1802 - 1875 


MARGARETT ULMAN 
1805 - 


Minister of First Church. Aided in establish- 
ment of free public libraries. Portrait 
painted and presented by Mrs. Josephine H. 
Benney of Boston. 


Provided funds for this library building, and 
the land - by 1898 bequest. Portrait painted 
by Lucy Haywood, a member of the Copley 
Society. 


Wayland Judge. Friend of Francis Wayland. 


Painted by G. P. A. Healy, well-known 19th 
century portrait painter. Father was Noah 
Harrington, mother a Brewer, grandmother 
a Bent, husband was Jacob Ulman, all of 
Wayland. 
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Northwest balcony: 
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Northeast balcony: 
(Left) 


West fireplace: 
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LYDIA MARIA CHILD 
1802-1880 


FRANCIS WAYLAND 
1790-1865 


JAMES DRAPER 
1787-1870 


EDWARD MELLON 
1802-1875 


JOHN B. WIGHT 
1815-1883 


WARREN G. ROBY 
1834-1897 


A Copley Society. 


Library 


Eminant author of anti-slavery books 
Came to Wayland in 1852. 

Portrait presented by Mrs. Ellen B. 
Sears, wife of the Reverend Edmund 
Hamilton Sears. 


President of Brown University. Benefactor 
of Wayland Library. Portrait presented by 
Charles Cutting. 


Leader in the community. Deacon of 
Unitarian Church for 43 years. Portrait .. 
presented by his son, James Sumner Draper. ~ 


Wayland Judge. Friend of Francis Wayland. 
Portrait presented by James Sumner Draper. 


Minister of First Church. Aided in establish- 
ment of free public libraries. Portrait 
painted and presented by Mrs. Josephine 

H. Benney of Boston. 


Provided funds for this library building, 
and the land - by 1898 bequest. Portrait 
painted by Lucy Haywood, a member of the 
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Southwest balcony: 


Northwest balcony: 


(Left) 


Northwest balcony: 


(Right) 


Northeast balcony: 


(Left) 


West fireplace: 


East fireplace: 
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Portraits in Library 


LYDIA MARIA CHILD Eminant author of anti-slavery books 


1802-1880 


FRANCIS WAYLAND 
1790-1865 


JAMES DRAPER 
1787-1870 


EDWARD MELLON 
1802-1875 


JOHN B. WIGHT 
1815-1883 


WARREN G. ROBY 
1834-1897 


Came to Wayland in 1852. 

Portrait presented by Mrs. Ellen B. 
Sears, wife of the Reverend Edmund 
Hamilton Sears. 


President of Brown University. Benefactor 
of Wayland Library. Portrait presented by 
Charles Cutting. 


Leader in the community. Deacon of 
Unitarian Church for 43 years. Portrait 
presented by his son, James Sumner Draper. 


Wayland Judge. Friend of Francis Wayland. 
Portrait presented by James Sumner Draper. 


Minister of First Church. Aided in establish- 


ment of free public libraries. Portrait 
painted and presented by Mrs. Josephine 
H. Benney of Boston. 


Provided funds for this library building, 
and the land - by 1898 bequest. Portrait 
painted by Lucy Haywood, a member of the 

Copley Society. 
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‘ Northwest balcony: 
- (Left) 


Northwest balcony: 


(Right) 
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Northeast balcony: 


(Left) 


West fireplace: 


East fireplace: 
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Portraits in Library 


LYDIA MARIA CHILD 
1802-1880 


FRANCIS WAYLAND 
1790-1865 


JAMES DRAPER 
1787-1870 


EDWARD MELLON 
1802-1875 


JOHN B. WIGHT 
1815-1883 


WARREN G. ROBY 
1834-1897 


Eminant author of anti-slavery books 
Came to Wayland in 1852. 

Portrait presented by Mrs. Ellen B. 
Sears, wife of the Reverend Edmund 
Hamilton Sears. 


President of Brown University. Benefactor 
of Wayland Library. Portrait presented by 
Charles Cutting. 


Leader in the community. Deacon of 
Unitarian Church for 43 years. Portrait .. 
presented by his son, James Sumner Draper. 


Wayland Judge. Friend of Francis Wayland. 
Portrait presented by James Sumner Draper. 


Minister of First Church. Aided in establish- 


ment of free public libraries. Portrait 
painted and presented by Mrs. Josephine 
H. Benney of Boston. 


Provided funds for this library building, 
and the land - by 1898 bequest. Portrait 
painted by Lucy Haywood, a member of the 

Copley Society. 
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Digitized by the Internet Archive 
in 2023 with funding from 
Wayland Free Public Library 


https://archive.org/details/portraitsinlibra00heal 
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PORTRAITS IN LIBRARY 


MARGARETT  ULMAN (or VU] IMAN ) 
tortreaib painted »Boston, April 2, 1832 
by OP eiie Healy 


A968 Mdition of the wOrld Almanac P 62%3-= 
Namerican Paimters of the Paste Gf .A Healey 1613-1994" 


The onlv reterence found in the Annals of Sudbury, Weyland 
maynard is on p. lll- Jacob Ulman lives on Lincoln Road from 
1865-1485 when hovse destroyed by fire, Tt is thoucht he had 


a tannery, 
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24. George P. A. 
Healy 

Euphemia White Van 
Rensselaer 

The Metropolitan 
Museum of Art 


25. George P. A. 
Healy 

Henry Wadsworth 
Longfellow and His 
Daughter Edith 
Worcester Art 
Museum 


34 


George P. A. [lealy (1813-1894) fits chronologically nto 
this period bur stands as an exception to a Romantic 
stercotype. Lhe son of a Boston ship capt un, Elealy was 
i child prodigy. He opened a portrait studio in Boston at 
the age of eighteen without formal training. By 1834, he 
had accumulated cnough capital to go to Murope and 
soon departed for Paris to study under Baron Gros, a 
highly unusual step in the 1830's. Bight years in Europe 
earned him a fine reputation for his facility and ability 
to capture a telling likeness. After executing portraits of 
a large group of political figures, Healy returned to 
America. A truly cosmopolitan artist, he was in Rome 
again from 1867 to 1872 and in Paris from 1872 to 1892. 
His last years were spent in Chicago. Healy’s slightly dry 
style retained occasional painterly touches and was not 
completely American in formation. His work in fact owes 
more to the portraits of Ingres and Winterhalter than to 
native American examples. ‘he fashionable nature of his 
work also set his pictures apart from more direct native 
works. Healy’s highly realistic style, developed at an 
early date, anticipates in many ways American develop- 
ments in painted portraiture under the influence of the 


camera in the 1850’s and 1860’s. 


Euphemia White Van Rensselaer was painted in Paris in 
1842 when Healy was at his best. The drawing is firm 
and the technique solid, not yet showing the dryness 
which was to infect Healy’s style under the influence of 
photography. The pose and unusual length of the portrait 
may indicate the influence of Ingres, to whom the glitter- 
ing handling of the silk dress and delicate modelling of 
the face must also owe inspiration. The confident sitter 
looks out at us from in front of a hazy landscape which 
may depict the Roman campagna, or, by family tradition, 
a group of Mayan stones imported into the United States 
by Euphemia’s husband and now in the American Museum 
of Natural History. 


Healy’s portrait, Henry Wadsworth Longfellow and His 
Daughter Edith, dates from the latter part of the artist’s 
career, having been completed in Rome in 1869. The 
general tonality of the picture has, darkened, the pose 
stiffened, and the atmosphere become heavier under the 
influence of photography. Healy’s brushwork and draw- 


ing have also lost some of their carly verve. 
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ortrait* presented by Mrs. Ellen B. Sears, 
ig | 


P 
wife of the Reverend Edmund Hamilton Sears. 


1787 = 1870) a leader in» the community Aa/t Bele o eae 
Deacon of Unitarian Church 43 years. a 

Portrait presented by his son, James Sumner Draper 
(right of stairway) 


James Sumner Draper 


was the second lib ian, served in this capacity 
for 20 years. 
Portrait. (now st { 
to the Trustees of the/Library 
va 


eard House) was presented 
his sons in November, 1896. 


fo \ 


Honorable Edward Mellen 


1802 - 1875 3 pees: pe 


Portrait presented by James Sumner Draper 


Francis B. Wayland, D.D. 
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DONORS OF PAMPHLETS. 


Deacon Wm. Baldwin, Way- Leander B. Heard, Brookline, 47 


land, . 156 | Mrs. W. G. Roby, Wayland, 7 
- Mrs. S. A. Dorr, Wayland, 42 “oH. S. Wyman, ‘ 244 
David Heard, oa 657 | Miss E. J. Rutter, ce 1 


Horace Heard, oe 46 
By Miss Mary Campbell, Fac-similes of Boston News Letter, (first news- 


paper printed in America) and of The Ulster Gazette. 
By J. S. Draper — Copy of an acrostic on Benedict Arnold — (old). 


By Rev. T. A. Merrill — One printed historical discourse. 


DONORS OF WORKS OF ART. 
Wn. H., and Myron W. Bent, of Wayland — Life-size busts of L. Agassiz, 


W. H. Prescott, and W. H. Channing. 
Mrs. Josephine H. Benncy, of Boston — Life-size portrait (oil colors) of 


Rev. J. B. Wight; painted by herself, and framed. 
Chas. A. Cutting of Boston — Life-size portrait (India ink; framed) of 


Francis Wayland, D.D. 
Jas. S. Draper, of Wayland — Life-size portraits (India ink; framed) of 


Hon. Edward Mellen, Rev. E. H. Sears, and Deacon James Draper. 
Respectfully submitted, 
J. S. DRAPER, Librarian. 


‘WAYLAND, Free Public Library, Feb. 1, 1879. 


The above recommendations and suggestions of the Librarian 


are heartily endorsed by the committee. 
For the expenses of the Library the past year, the citizens 


are referred to the Auditor’s Report. 
The committee would recommend the appropriation of $350 
for maintaining the Library the ensuing year in addition to one- 


half the dog-license money. 
In behalf of the Library Committee, 
T. A. MERRILL, 


Chairman. 
Warwanp, Feb. 1, 1879. 
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The painting now hanging in the rotunda (west wall) was completed by the artist George 
P. A. Healy (1813 - 1894) in 1832. It is a portrait of Margarett Ulman, one of three daughters of 
Noah Harrington. Her mother was a Brewer and her grandmother was a Bent, both longtime 
Wayland families. Margarett's parents moved to 29 River Road from Boston when her father 
retired in 1835. She married Jacob Ulman, and they moved to a farm on Lincoln Road sometime 
between 1840 and 1850. From census tracts it seems she was 27 when the portrait was painted. 


Discovered in the library building a number of years ago in poor condition, the painting 
was restored by artist/conservator Dorothy Dewhurst, a Wayland resident who donated her 
services to the Town with the understanding that the painting remain in Town for residents to 
enjoy. The severely damaged gold leaf frame was restored with funding from donations given to 
the Wayland Historical Society and the Library for this purpose. Most of the gifts were 
contributed in memory of Ann Hagenstein who died in 1995. 
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The painting now hanging in the rotunda (west wall) was completed by the artist George 
P. A. Healy (1813 - 1894) in 1832. It is a portrait of Margarett Ulman, one of three daughters of 
Noah Harrington. Her mother was a Brewer and her grandmother was a Bent, both longtime 
Wayland families. Margarett's parents moved to 29 River Road from Boston when her father 
retired in 1835. She married Jacob Ulman, and they moved to a farm on Lincoln Road sometime 
between 1840 and 1850. From census tracts it seems she was 27 when the portrait was painted. 


Discovered in the library building a number of years ago in poor condition, the painting 
was restored by artist/conservator Dorothy Dewhurst, a Wayland resident who donated her 
services to the Town with the understanding that the painting remain in Town for residents to 
enjoy. The severely damaged gold leaf frame was restored with funding from donations given to 
the Wayland Historical Society and the Library for this purpose. Most of the gifts were 
contributed in memory of Ann Hagenstein who died in 1995. 
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| HEALY, GEORGE PETER ALEXANDER } 
(July 15, 1813-Jupe 24, 1894 ), portrait painter, 


was born in Boston, Mass., the eldest son of 
William Healy, a sea-captain of Irish descent, 
and Mary Hicks. While George was still young 
his father died, and he was obliged to support 
his mother and his younger brothers and sister 
until after his marriage. His artistic talent ap- 
peared in marked degree early in life. Encour- 
aged by Sully, at eighteen he opened a Boston 
studio and the next year he was exhibiting his 
paintings. He is said to have got his start as a 
portrait painter through the kindness of Mrs. 
Harrison Gray Otis, who permitted Healy to 
paint her and brought him other patronage. In 
1834 he set out for Paris to continue his studies. 
Though he possessed no knowledge of French, 
he was admitted to the studio of Baron Gros, 
shortly before the latter’s death, and while work- 
ing under him met Thomas Couture with whom 
he later formed a close friendship. In England 
he met Louisa Phipps, whom he married. 
Healy remained in Paris, where he developed 
a large patronage and painted portraits with as- 
tonishing ease. His reputation brought him dis- 
tinguished subjects, including the king, Louis- 
Philippe, Lewis Cass, the American minister, 
Marshal Soult, Francois Guizot, and Léon Gam- 
betta. In 1855 he received a medal at the Uni- 
versal Exposition for his tremendous composi- 
tion, “Franklin Urging the Claims of the Amer- 
ican Colonies before Louis XVI,” which he ex- 
hibited along with a number of portraits. In 
the same year, 1855, he returned to the United 
States and established himself in Chicago. His 
family followed him in 1856 and the next year, 
with them, he moved into the country. During 
his stay he was made a member of the National 
Academy of Design. When he returned to Eu- 
rope, some ten years after his coming to Chi- 
cago, he had painted more than five hundred por- 
traits as well as historical and genre subjects. 
After a year in Paris, Healy went to Rome in 
1867. While he was there he was invited to con- 
tribute a portrait of himself to the collection of 
self-portraits in the Uffizi Gallery in Florence— 
the first American to receive the honor. In 1873 
he returned to Paris, remaining there until 1892. 
By that time he had become aware of the changed 
outlook on art, and feeling out of sympathy with 
the new men, he returned to Chicago. There he 
died two years later. His pictures hang in rep- 
resentative American and European galleries. 
Several portraits, including one of Daniel Web- 
ster and one of Longfellow, were acquired by the 
Boston Museum of Fine Arts. His series of the 
presidents hangs in the Corcoran Gallery, Wash- 
ington, and a portrait of Chief Justice Taney is 
in the Capitol. Others of his works were ac- 
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quired by the Art Institute of Chicago and by 
the Metropolitan Museum, New York. His best- 
known historical composition, “Webster Reply- 
ing to Hayne,” hangs in Faneuil Hall, Boston. 
In the year of his death he published Reminis- 
cences of a Portrait Painter. Healy was a fac- 
ile rather than a subtle artist. His knack of 
catching a likeness made him acceptable to a gen- 
eration of Americans who asked of a portraitist 
little more than a gift for getting a resemblance 
and a certain polish of workmanship. 

[In addition to Healy’s Reminiscences see Mary 
Bigot (Healy’s daughter), Life of Geo. P. A. Healy 
(n.d.) ; H. T. Tuckerman, Book of the Artists (1867) ; 


Biog. Sketches of the Leading Men of Chicago (1868) ; 
Chicago Tribune, June 25, 1894.) W.P. 


HEAP, SAMUEL DAVIES (Oct. 8, 1781- 
Oct. 2, 1853), naval surgeon, consul, was born 
at Carlisle, Pa., the son of Judge John Heap 
and Margaret (Kerr) Heap. His grandfather, 
George, was sent by the British government to 
Pennsylvania as an assistant surveyor-general, 
and made one of the earliest known maps of 
Philadelphia. Graduating from the Jefferson 
College of Medicine, Philadelphia, in 1803, Sam- 
uel received a commission in the United States 
navy as surgeon’s mate on Apr. 5, 1804, and on 
June 17, 1808, was promoted to surgeon. During 
the following years he was stationed at various 
times at New Orleans, Norfolk, Boston, and 
Philadelphia. In 1817 he was ordered to the 
Mediterranean to take charge of the hospital of 
the American fleet in those waters. He con- 
ceived a desire to enter the consular service at 
one of the Mediterranean ports, and when Ma- 
jor Stith, American consul at Tunis, retired un- 
expectedly in 1823, Heap was appointed chargé 
d'affaires. 

Arriving at Tunis in December, his first act 
was to settle with dispatch a troublesome misun- 
derstanding with the local government. At his 
second audience with the Bey, on Jan. 24, 1824, 
he took advantage of a favorable opening in the 
conversation to propose an amendment to the 
treaty of 1797 between the United States and 
Tunis, which contained some objectionable 
clauses. Negotiations went swiftly forward, and 
exactly a month later the new treaty was signed. 
This brought him criticism from various quar- 
ters. It was asserted that he had had no diplo- 
matic experience; that he was too simple to 
match his wits against the wily Barbary traders; 
that a treaty so speedily and informally con- 
cluded must be open to suspicion; that he had no 
authority to negotiate a treaty at all. The admin- 
istration at Washington officially indorsed his 
action, however; the Senate ratified the treaty; 
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